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review of " Norman Leslie " as inaugurating- the new age in American criticism, and Theodore S. Fay continued to be his favorite example of the bepuffed literary impostor. His general view of our literary affairs at this time was expressed in a. review of the scurrilous and filthy satire by his friend Wilmer, " The Quacks of Helicon," in which he had incorporated his article written two years before and revamped by the editor of the " Pittsburg Examiner " m that short-lived periodical : —
" We repeat it! — it is the truth which he has spoken ; and who shall contradict us ? He has said unscrupulously what every reasonable man among us has long known to be ' as true as the Pentateuch' — that, as a literary people, we are one vast perambulating humbug* He has asserted that we are c%we-ridden ; and who does not smile at the obvious truism of that assertion ? He maintains that chicanery is, with us, a for surer road than talent to distinction in letters. Who gainsays this ? The corrupt nature of our ordinary criticism has becomo notorious. Its powers have been prostrated by its own arm. The intercourse between critic and publisher, as it now almost universally stands, is comprised either in the paying and pocketing of blackmail, as the price of a simple forbearance, or in a direct system of petty and contemptible bribery, properly so-called —• a system even more injurious than the former to the true interests of the public, and more degrading to the buyers and sellers of good opinion) on account of the more positive character of 'the service here rendered for the considerationttainable by the novel."l
